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THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


TWENTY-THIRD YEAR NOVEMBER, 1936 NUMBER NINE 


AN AUSTRIAN PRIMITIVE 
FOR THE HOLDEN COLLECTION 


N “Adoration of the Magi,”’ by an artist who has been 
called Master Pfenning, has for the past three months been 
exhibited in The Twentieth Anniversary Exhibition. It is a 
tempera panel dating from about the middle of the fifteenth 
century, and was painted in the vicinity of Salzburg, Austria. 
It was purchased for the Museum collection from the D. E. 
and L. E. Holden Funds during last winter and was shown for 
the first time in this country at the opening of the exhibit. Its 
accession to the collection of medieval Germanic art is of interest 
at this time, not only because it is an important addition to the 
permanent collection of German art in the Museum, but 
because of its relationship to the retrospective exhibition of 
German art to be held during this month. It is of further 
interest in that it ties together in a rich fusion of styles the 
Gothic manuscript tradition of the North and the influences 
from North Italian painting of the period, specifically those of 
a painter Altichiero, and more remotely, of Gentile da Fabriano. 
As early as the end of the fourteenth century there is visible 
in South France, in the miniaturist’s art and in panel pictures 
as well, an Italian style, the characteristics of which were based 
upon the Sienese brought to France in 1339 by SimoneMartini, 
who was called to Avignon by the papal court. The fusion of the 
flowery Gothic and this Italian style, with its emphasis upon 
linear themes, was easily accomplished because of a certain 
sympathy in their component elements; this fusion resulted in 
a new art form, the International style, which found favor with 
French artists and which was widely disseminated. This new 
style is characterized, on the one hand, by a general disregard 
of reality in the attenuated forms of the Sienese and, on the 
other, by reality of Gothic detail, especially in leaf and animal 


forms, both elements held together by the delicate linework and 


1 36.18. Height 3936”; width 25”. Catalogue of The Twentieth Anniversary Exhibition, The 
Cleveland Museum of Art, 1936, No. 199 (repro.). 


Published monthly, excepting August and September, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1936, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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understanding of decoration prominent in both schools. As this 
style spread into Spain and north into Flanders, it became 
rapidly diluted with native elements, especially in the latter 
direction. This International art reached Germany at Cologne 
and the Upper Rhine. It was all-powerful in Bohemia. By the 
fifteenth century it had become a dominant European style. 

There will be no attempt to trace the intricacies of the style. 
Mention must be made, however, of the Cologne school of 
Master Wilhelm and the subsequent traditional painting of the 
Upper Rhine. An example of the Upper Rhenish school, an 
“Adoration of the Magi,’ from the Friedberg altar and now 
in the Darmstadt Museum, shows features typical of the Inter- 
national style, and in the manner of painting has a definite 
relation to the Master Pfenning Adoration recently acquired 
by the Museum. 

The characteristics of the International style shown in the 
Darmstadt Adoration are the slender figures, expressive 
gestures of hands and arms, and such decorative elements as 
crowns and costumes. In the Master Pfenning there are many 
elements comparable to those in the Adoration, such as the 
castles in the background, and especially the figure of the 
elderly, bearded king who kneels, holding a box of gold. The 
girdles of the king show a stock use of ornamental detail, which 
can be duplicated in numerous allied contemporary pictures. 

The Cleveland panel, formerly in the Proehl Collection in 
Amsterdan, is in an unusually fine state of preservation, and was 
shown in Vienna in 1926 in an exhibition of Austrian primitives.” 
At that time it was attributed to the hand of an Austrian 
painter, Conrad Laib, and was referred to as a recently dis- 
covered picture, painted near Salzburg about the middle of the 
fifteenth century. The attribution of the Cleveland picture to 
Conrad Laib had come through an association, on stylistic 
grounds, with a large Crucifixion from the Graz Cathedral, 
which bears the word Laib on the escutcheon along with the 
date 1457.° Because of the more hieratic use of figures, the 
general conclusion was drawn that the Adoration was of a some- 
what earlier dating than the Crucifixion. 


1 Reproduced in Raimond Van Marle, The Development of the Italian Schools of Painting, 
Vol. VII, p. 61. 

2 George J. Furlong, “Austrian Gothic Art in Vienna,” The Burlington Magazine, Vol. XLIX, 
p- 285, Plate II, C. 

3 There is in the Salzburg register of 1448 the name of the Swabian painter, Conrad Laib. 
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In the Vienna exhibition, the gathering together of this early 
art of Austria made it possible for scholars to form a more 
accurate alignment of the works of some of these painters of 
primitives, including an artist, called Master Pfenning. Com- 
parison of the Graz Crucifixion with another similar Cruci- 
fixion in the Vienna gallery led to a conjecture that the author 
of these pictures is Master Pfenning; this assumption was made 
because there was no actual proof that the pictures are by Con- 
rad Laib, and because in the Vienna Crucifixion there is an 
inscription which reads, “.....D PFENNING, 1449, ALS ICH CHUN.” 
Certainly they are the two most important pictures in the 
group’ of twenty or more Austrian primitives which were con- 
sidered. Though different in minor detail, they bear a very 
strong resemblance to each other and were unquestionably 
inspired by the fresco of the same object in the Oratory of St. 
George in Padua by Altichiero Altichieri. 

‘The attribution of the Cleveland picture and the two Cruci- 
fixions to Conrad Laib or to Master Pfenning is after all only a 
scholarly assumption. The appearance of the word Laib on the 
escutcheon of one Crucifixion or of Pfenning on the other does 
not necessarily mean that either of these were actual signatures. 
It seems safer, therefore, to consider the whole matter in terms 
of the stylistic character; this Baldass and Pacht’ have done. 
Baldass brings together other paintings similar in style, such as 
the St. Barbara of the Salzburg school,’ dated around 1440 and 
now in the Vienna Museum. There is a distinct similarity 
between the St. Barbara and the Museum’s Adoration, particu- 
larly in such details as the face of the extreme left-hand figure 
in the St. Barbara, which corresponds with that of the king in 
the central part of the Adoration. The general handling of the 
drapery and features of the architecture suggests that both were 
painted about the same time. The clear definition of the figures, 
the color, and the composition contribute to this impression. 
Unquestionably, all the pictures mentioned belong to the same 
group, and the name Pfenning might well serve as that of 
author. 

Italianate elements are to be found in the Cleveland Adoration, 


1 Otto Pacht, Osterreichische Tafelmalerei der Gotik, p. 74. 

2 Otto Pacht, Op. Cit., p. 27, Fig. 33; Ludwig Baldass, “Der Meister des Grazer Dombildes 
und seine Kunstgeschichtliche Stellung,” Jahrbuch der Kunsthistorischen Sammlungen in Wien, 
Vol. IV, p. 195, Figs. 198, 199. 

3 Ludwig Baldass, Op. Cit., p. 188, Pl. VII. 
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for example, the costume of the king and that of the Madonna, 
especially the absence of the wimple. Furthermore, the attitude 
of the figures and the brilliant greens, vermilions, and strong 
yellows, as well as the opulence of gold decoration, reflect 
Southern rather than Northern characteristics. On the whole, 
however, the tradition out of which this Austrian panel has 
grown is definitely a Northern expression of the International 
style. The Northern traditional treatment of the subject of the 
Adoration can be traced first in the Wildunger altar’ by Conrad 
von Soest of the Westphalian school, in which there is an 
Adoration on one of the wings, the figures in reverse position as 
compared with those in the Cleveland picture. Next in date 
comes an Adoration fresco from Brixen,”? dated 1410, in which 
there is a development from the manuscript style toward the 
larger conception of wall painting. Slightly later comes also a 
little panel picture by the Brixen Master.’ The style continues 
in an Adoration‘ of the Rhine school of 1440, now in Berlin, 
and perhaps, most closely, in the Salzburg panel of the Adora- 
tion from the Halleiner alter,° which has such definitely similar 
details as to be almost the direct prototype of the more accom- 
plished version now in the Museum collection. HENRY S. FRANCIS 


AN EXHIBITION OF 
FIVE CENTURIES OF GERMAN ART 


The opening exhibition of the fall season at The Cleveland 
Museum of Art will be “Five Centuries of German Art,” an 
exhibition of paintings and drawings by great German masters, 
lent, for the most part, by German museums. The exhibition 
was brought to this country through the efforts of two American 
organizations, The Oberlaender Trust and the Carl Schurz 
Memorial Foundation, Inc., of Philadelphia, and was assembled 
for them by Mrs. Helen Appleton Read. It gives a panorama 
of German art from the fifteenth century to the later part of 
the nineteenth century, and affords a rare opportunity for 
Americans, as it is the first time so extensive a cross-section of 


German art has been shown outside of Germany. 
1 Burger, Schmitz, Beth, Die deutsche Malerei der Renaissance, Vol. 11, p. 403, Fig. 490. 
2 Burger, Schmitz, Beth, Op. Cit., Vol. II, opp. p. 250, Fig. 2. 
3 Burger, Schmitz, Beth, Op. Cit., Vol. II, p. 264, Fig. 323. 
4 Burger, Schmitz, Beth, Op. Cit., Vol. III, p. 523, Fig. 38. See also p. 504, Fig. 15; p. 505, 
Fig. 16. 
5 Otto Picht, Op. Cit., Fig. 32. 
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During The Twentieth Anniversary Exhibition a small number 
of fine German paintings were displayed here, largely from the 
collection of the Museum, but no adequate representation could 
be given, as German art of first quality is rare indeed in Amer- 
ican collections. This new exhibition, therefore, supplements in 
remarkable fashion the great exhibition offered by the Museum 
to Clevelanders and their visitors during the summer months 
just past. 

Almost all the foremost German artists are represented by 
either paintings or drawings, and the group demonstrates 
admirably those essential and recurrent qualities of expressive 
and emotional character which have guided German art. The 
story of German line is finely told in a distinguished group of 
master drawings. 

The exhibition opened at the Pennsylvania Museum of Art 
in Philadelphia and after its showing in Cleveland, from 
November 12 to December 13, it will be shown at The Art 
Institute of Chicago, the Museum of Fine Arts, Boston, the 
Brooklyn Museums, and Carnegie Institute in Pittsburgh. 

WILLIAM M. MILLIKEN 


NOTES ON THE EXHIBITION 


The development of painting in Germany from the fourteen 
hundreds through the nineteenth century is a part of art history 
relatively little known in America in comparison with the 
Italian, Flemish, or French schools. Despite the presence of 
important examples—all too few—in public and private collec- 
tions' in this country, the number of German paintings which 
are familiar is small and confined primarily to the earlier periods 
of the fifteenth and sixteenth centuries, which include the three 
greatest names, Diirer, Cranach, and Holbein. 

The exhibition, comprising some seventy paintings and one 
hundred and fifty drawings and water colors, presents a 
complete panorama of German art, showing the development 
up to about 1870, and gives this country, relatively for the first 
time, a comprehensive view of German art. The pictures were 
chosen not only with an eye to the main currents and most 
renowned artists, but for high quality and “‘to demonstrate the 
distinctive characteristics of German art.” Emphasis has been 


1C. L. Kuhn, 4 Catalogue of German Paintings of the Middle Ages and Renaissance in American 
Collections, 1936. 
139 


q 
. 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


placed upon the underlying graphic element in German pictorial 
art. The omission of contemporary work is due in part to the 
necessity of limiting the size of the exhibition for transportation 
purposes and also in part to the fact that in the recent past 
there have been opportunities to see fine exhibitions of current 
German painting in America. 

In addition to seeing this interesting group by itself, Cleve- 
landers have the added chance to compare it with the Museum’s 
collection of German art, which comprises interesting examples 
from different periods. The Museum group commences, in point 
of time, with the pieces of medieval German art from the 
Guelph Treasure and continues through the fine, gilded sculp- 
tural group in wood of Christ and St. John, and the several 
paintings, notably the Conrad von Soest, “The Two Lovers” 
by the anonymous master of Ulm, the Master of the Ansbacher 
Kelterbildnis from the Holden Collection, and finally the 
Master Pfenning, an Austrian primitive of about 1450 recently 
acquired by purchase for the Holden Collection and discussed 
in this Bulletin. HENRY S. FRANCIS 


CLEVELAND CONCERT COURSE 


The next concerts in the Cleveland Concert Course, sponsored 
by The Cleveland Museum of Art and under the direction of 
Mrs. Emil Brudno, are as follows: 

November 13, 1936—Emanuel Feuermann 


November 27 —Lauritz Melchior 

December 4 —Fritz Kreisler 

January 15, 1937—Trudi Schoop 

January 29 —Rudolf Serkin and Ginette Neveu 


Tickets and further information may be obtained at Korner and 
Wood Company, CHerry 5805. 


WANTED—ANOTHER PIANO 


Once more the Educational Department finds its program in- 
creasing with one more set of music classes, thus necessitating 
the addition of another piano to the equipment. If anyone has 
an upright piano which he would care to donate to the Museum 
for this service it would be very much appreciated if he would 
communicate with the Educational Department of The Cleve- 
land Museum of Art, GArfield 7340. 
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Mr. William M. Milliken 
Cleveland Museum of Art 
Cleveland, Ohio 


Dear Mr. Milliken: 


Through some error I was quoted in the catalogue of your 
“Twentieth Anniversary Exhibition” on page 54, as confirming 
the attribution to Piero di Cosimo of No. 120: the Venus and 
Poet. 

I should appreciate your printing this letter in total and 
absolute denial of this statement. 


September 24, 1936 


With kind personal regards, believe me, I am 
Very sincerely yours, 
Signed: RicHarD OFFNER 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for October, 1936, 
the following names have been added to the Membership lists: 
TWENTIETH ANNIVERSARY MEMBERSHIPS 


McGinley, Mrs. Holden 
Williams, Lewis B. 


TRANSFER FROM ANNUAL TO LIFE 
Runnels, Dr. Scott C. 


ANNUAL 

Adams, Doris Jane Cutler, Mary A. ack, Marguerite E. 
Adelstein, Dr. Charles S. | Douglass, Helen M. unkins, Mrs. Raymond D. 
Ash, Beulah M. Edmondson, William J. arnosh, Anthony R. 
Barlow, Mrs. Thomas Emrich, Mrs. Ruth Steiner Kiefer, Joe B. 
Baumgartner, Mrs. D. A. English, Herbert C. Kline, Dr. Benjamin S. 
Bell, Mrs. Wakeman C. Enoch, Mary D. Krafik, Vera 

Blake, Eloise Ertle, Mrs. Karl J. '  Kratovila, Julia 

Bloch, Mrs. Hyman Fowler, Katharine R. Kraus, Clara 

Bolton, Mrs. J. Norman Fulton, Harry A. Laschinger, Rosa F. 
Bosworth, Mrs. Sarah M. Garrabrant, Lewenthal, Abraham 
Bouck, Ida Julia Garrison, Sylvia Leisk, Jeannette 

Brown, Lois George, Dorothy Lundberg, Reverend O. J. 
Bryson, Marion Camp Greene, Mrs. Estelle G. McNear, Mrs. Dorothy 
Burnett, Richard Hanson, Emma Markley, Annetta 
Cameron, Frank B. Harrison, Ward Marshall, Mrs. Ethel 
Campbell, John E. Hoover, Mary E. Metzdorf, Mrs. G. F. 
Cannon, Victor M. Hovorka, Frank Mitchell, Andrew Blair 
Clark, Primus P. C. Hunter, Eva Moore, Homer K. 

Collier, Harry B. Huntley, Carrie B. Myers, Louis L. 

Cook, Thomas C. Ingalls, Mrs. Albert S.,Jr. | Osborn, Mrs. Henry C., Jr. 
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Perry, Katharine M. Skove, Mabel V. Swigart, Marian 

Petty, Gladys Sloan, Verna B. Tielke, Mrs. Homer F. 
Pierson, William H., Jr. Smith, Franklin G. Vilas, Jean 

Reiter, Michael Smith, Melville Ward, Ethel G. 

Root, Mrs. Helen N. Spittler, Dr. Felix A. Wattley, Anne M. 
Rosenberg, Etta Spring, Mrs. Chadbourne A. Weil, Mrs. Milton M. 
Rosenthal, Ethel Stadler, Mrs. Anna B. Wick, Mrs. Helen 
Schellinger, Mrs. Eugene Staggs, Mrs. Herbert Wiltsie, Mrs. Moneta 
Segelin, Mrs. Doroth Stough, Mrs. G. Paul Woodward, Mrs. Dorothy 
Seitz, Mrs. Edward C. Sukenik, Mrs. David -  Zagara, Mrs. Charles 


MEMBERSHIP, SEPTEMBER 30, 1936 


2oth Anniversary Members... 35 Fellow in Perpetuity......... 163 
Foundation Benefactor....... 54 
Endowment Benefactor....... 82 
Honorary Fellow............. 2,515 
Endowment Fellow.......... 3,762 
ACCESSIONS—GIFTS AND PURCHASES 

EDUCATIONAL 

1 doll, 19th century, American. ADELAIDE AFFANTRANGER 


Io pottery heads and 15 miscellaneous items, Pre-Columbian, Mexican. 
GeorGE BuckWELL 
410 posters from various countries. THE CENTRAL OuTDOOR ADVERTISING Co. 


1 dagger, 1gth century, East Indian. P. G. CorBusiER 
1 panel of kingfisher-feather jewelry, 19th century, Chinese. I.T. Frary 
1 decorated Easter egg, modern, Czechoslovak. Ivan Kocka-AMorT 
3 wood carvings, modern, Arabian. Mrs. Vircinia L. PaTrerson 
I piece of tapestry, 20th century, French; and 2 embroideries, 20th 
century, Chinese. Mrs. G. PoLtock 
1 infant’s shoe, 1794, American. Harriet C, Pratr 


18 marionettes and settings for play: Pi-pa-Ki, modern, Chinese. 
Mrs. Cuartes H. Prescotr 


I toy train, modern, American. Mrs. E. A. RuGces 
22 pieces of drapery fabrics, modern, American. Mrs. Cart O. RypHoLM 
I pottery pitcher, modern, Mexican. Mrs. Harry M. Tarr 


2 decorated gourds and 3 pieces of pottery fruit, modern, Mexican. 
GertRuDE UNDERHILL 

8 wooden toys, modern, Polish; and 2 Easter eggs, modern, Czecho- 
slovak. Lucy S. Warp 
Model of the Taj Mahal. Mrs. Gertrupe Copy WHEATON 

2 looms, modern, Navajo Indian, pottery process prepared by Harriet 

Roberts Howell, 1 plaster cast, 2 pieces of silk, modern, American; 

2 block prints, modern, Austrian; 2 pottery vases and 5 woven tex- 

tiles, modern, Finnish; 1 resist print, modern, Slovakian; and 3 
posters, modern, Swedish. PuRCHASE 
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ACCESSIONS—LOANS 


GLASS 
2 pieces, 2nd-3rd centuries, Roman; 7, 4th-sth centuries, Syrian; 2, 
12th-13th centuries, Arabian; and 1, 18th century, Persian. 
Joun Fercuson 


MISCELLANEOUS 
The Twentieth Anniversary Exhibition, The Official Art Exhibit of 
The Great Lakes Exposition, various artists. Various OwNERS 
Eighteenth Annual Exhibition of Work by Cleveland Artists and 
Craftsmen. Various ARTISTS 
PAINTINGS 
1 oil by Vincent Van Gogh, Dutch. Anonymous Loan 


Exhibition of the Work by Vincent Van Gogh, Dutch. 
CiRCULATED BY THE Museum oF Mopern Art 
1 pastel by Donald D. Bayard, 1 by William A. Dolwick, 1 oil by 
Edmund Brucker, 1 by E. Ladislaw Novotny, 1 by Paul B. Travis, 
1 water color by Walter DuBois Richards, and 1 by Morton G. 
Winslow, Cleveland School, American. 
Tue City or CLEVELAND, Mary A. WARNER COLLECTION 
PHOTOGRAPHS 
Exhibition of Photographs of India taken by Fritz Henle, German. 
Brack Star PusB.isHincG Co., THROUGH Dr. Ernst MEYER 
SILVER 
1 spoon by Benjamin Burt, American. Mr. anv Mrs. ALBERT D. Simmons 
EDUCATIONAL 
8 shadow figures for “Alice in Wonderland,” made by pupils of 


Addison Junior High School. Appison Junior 
1 bowl and 1 pitcher, Post-Basket Makers’ era, North American 
Indian. Matco.im R. McBripE 


3 wall hangings made by pupils of Oxford Elementary School. 
Oxrorp ELEMENTARY SCHOOL 
Collection of Easter material. Nota M. Rearick 


ACCESSIONS TO THE LIBRARY—GIFTS 
BOOKS SOURCE 
Brooklyn Museum. European Art 1450-1500. Brooxtyn Museum 
Payne and Young. Archaic Marble Sculpture from the Acropolis; The 
Vatican, Its History—Its Treasures. Mrs. Henry Wuite Cannon 
Greenway, Lauder. Alterations in the Discourses of Sir Foshua Reynolds. 
G. Lauper GREENWAY 


Archaeologiai Ertesité, 1934, 1935. ANTAL HEKLER 
Keppel, F. P. Philanthropy and Learning. F. P. Keprer 
No Robe Catalogue: Collection of Mr. Kinya Nagao. Kinya Nacao 
Choix de la Collection Ant. W. M. Mensing. MEnsinc & Fits 


Grundy, C. R. 4 Catalogue of the Pictures and Drawings in the Collec- 
tion of Frederick Fohn Nettlefold, vol. 2. FREDERICK JoHN NETTLEFOLD 
George, Waldemar. S. Ostrowsky. Sam OsTRowskY 
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Courboin, Francois. La Gravure en France. Ricwarp C. Parsons 
Granger, A. H. Charles Follen McKim. Epp A. Ruccies 
Thomson, D.C. Water-colour Drawings of Thomas Bewick. LockETT THOMSON 
Victoria and Albert Museum. Review of the Principal Acquisitions dur- 
ing the Year 1935. VicToRIA AND ALBERT MusEuM 
Walters Art Gallery. Handbook of the Collection. Watters Art GALLERY 
FJahresbericht 1935 der Ziircher Kunstgesellschaft. 
ZuRCHER KUNSTGESELLSCHAFT 


PAMPHLETS, PHOTOGRAPHS, ETC. 


Lismer, Arthur. Education through Art. Art GALLERY OF ToRONTO 
Brooklyn Museum. Catalogue of Exhibition of Spanish Painting, 
Oct. 4 to 31, 1935; 20 exhibition catalogues. Brooxtyn Museum 
Henry E. Huntington Library and Art Gallery. 4n Exhibition of 
William Blake’s Water-color Drawings of Milton’s ‘Paradise Lost.” 
Henry E. Huntincton Liprary anp Art GALLERY 
Friends of Far Eastern Art. Second Exhibition of Fapanese Art, 1936. 
Mitts Co.iece Art GALLERY 
Rogers, Bruce. 4n Account of the Making of the Oxford Lectern Bible. 
Oxrorp University Press 
45 periodicals. Raymonp 
2 exhibition catalogues. Stapt. KunstGEWERBEMUSEUMS 
Paul Gauguin 1848-1903, Loan Exhibition. WiLDENSTEIN & Company, INc. 


CALENDAR FOR NOVEMBER, 1936 
Sunday I. 3.15p.m. Ruth Reeves’s Guatemalan Textiles. Dorothy 
Van Loozen. 


4.00 p.m. Music presented by the Federal Music Project. 
Myron Ryan, tenor, Mildred Johnson, piano, and 
Civic String Quartet. 


4.00 p. m. For Boys and Girls. Unsolved Mysteries of Yuca- 
tan. Carabelle M. Stitt. 


5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 


Friday 6. 5.00op.m. Radio Talk, WTAM. Bach, Citizen and Com- 


poser. Arthur W. Quimby. 


8.15 p.m. Rhythm in the Jungle. Laura C. Boulton, Ex- 
plorer and Lecturer, Chicago. 


Saturday 7. 2.00p.m. For Young People. Marionette Play: Puss in 


Boots. The Bushong Marionettes. 


Sunday 8. 3.15 p.m. Oriental Art. Margaret Fairbanks. 


4.00 p.m. Mayan Civilization: A Trip to the Ruins of 
Chichen Itza. Herman L. Vail, Cleveland. 
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Sunday 8. 4.00p.m. For Boys and Girls. Knights, Castles, and a 


§.15 p.m. 


8.15 p.m. 


4.30 p. m. 


to 7.00 p. m. 


Wednesday 11. 
Thursday 12. 
Friday 13. 
Saturday 14. 
Sunday 
Friday 20. 
Saturday 
Sunday 22. 


§.00 p. m. 


8.15 p.m. 


2.00 p. m. 


3-15 p.m. 


4.00 p. m. 


4.00 p. m. 


5.15 p.m. 


§.00 p. m. 


8.15 p.m. 


2.00 p. m. 


3-15 p.m. 


German Artist Who Painted Them. Dorothy Van 
Loozen. 


McMyler Organ Recital. Arthur W. Quimby. 


Organ Music of Johann Sebastian Bach. Winslow 
Cheney, New York City. 


Private View of Five Centuries of German Art 
(for Museum Members). 


Radio Talk, WTAM. Painters of the Rip Van 
Winkle Country. Daisy W. Warner. 


German Art and the Gothic Spirit. Helen Apple- 
ton Read, Lecturer, the Carl Schurz Memorial 
Foundation, Philadelphia. 


For Young People. Seneca Indian Stories, Songs, 
and Dances. Chief Running Elk, Princess Beppa, 
and Children. 


Earlier Paintings of the German Art Exhibition. 
Milton S. Fox. 


The Tradition of Painting Along the Rhine from 
the Fifteenth to the Nineteenth Century. Henry 
Sayles Francis, Curator of Paintings and Prints, 
The Cleveland Museum of Art. 


For Boys and Girls. A Witch in the Chapel. 
Katharine G. Wicks. 


McMyler Organ Recital. Arthur W. Quimby. 


Radio Talk, WTAM. Five Centuries of German 
Art. Paul B. Travis. 


Music of the Sixteenth and Seventeenth Cen- 
turies. The Young Artists’ Group, under the 
direction of the Guenther School, Berlin and 
Munich, Germany. 


For Young People. The Children’s Corner, an 
Interpretation in Pantomime and Dance of Suite 
by Claude Debussy. Fifth Grade Pupils of Boule- 
vard School, Cleveland Heights. 


Later Paintings of the German Art Exhibition. 
Carabelle Stitt. 
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Sunday 22. 4.00p.m. 


4.00 p. m. 
5.15 p.m. 

8.15 p.m. 

Friday 27. $.00p.m. 


8.15 p.m. 


Saturday 28. 2.00p.m. 


Sunday 29. 3.15 p.m. 


4.00 p. m. 


4.00 p. m. 


p.m. 


Gallery IX . 
Gallery IX. 


Gallery X . 
Gallery X . 


Gallery XI . 
Educational Corridor . 


Children’s Museum . 


The Use of the Films in Social Discussion. Illus- 
trated lecture given in codperation with the Adult 
Education Association. Lecturer, Irwin E. Deer, 


Chicago. 


For Boys and Girls. Drawing Pictures of Thanks- 
giving from Olden Days Until Now. Lois Gilbert. 


McMyler Organ Recital. Arthur W. Quimby. 


The Use of the Films in Social Discussion. Illus- 
trated lecture given in codperation with the Adult 
Education Association. Lecturer, Irwin E. Deer. 


Radio Talk, WTAM. Copley and Stuart, Painters 
of Aristocracy. Daisy W. Warner. 


No Lecture. Thanksgiving Week. 


For Young People. Music by the Civic String 
Quartet of the Federal Music Project. 


Graphic Section of the German Art Exhibition. 
Marguerite M. Smith. 


Decorative Arts of the Pacific Islands. Thomas 
Munro, Curator of Education, The Cleveland 
Museum of Art. 


For Boys and Girls. The Story of Ships. Nathalie 
W. Anderson. 


McMyler Organ Recital. Arthur W. Quimby. 


EXHIBITIONS 


. Ruth Reeves’s Guatemalan Textiles (through 


November 8). 


. Five Centuries of German Art (opens November 


12). 


. Baron Dan Exhibition (through November 1). 


. Five Centuries of German Art (opens November 


12). 


. German Prints from the Fifteenth to the Nine- 


teenth Centuries (opens November 12). 


. Sketches for Murals by Students of the Museum’s 


Advanced Drawing Class. 


. North American Indian Art. 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
President WIiLiiaM G. MATHER 
Vice Presidents LEONARD CoLTon HANNA, Jr. 
Henry G. DALTON 
FRANCIS FLEURY PRENTISS 
Treasurer JouN HuntiIncton Horp 
Secretary WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. Epwarp B. GREENE 
CueEster C. Botton Leronarp C. HANNA, Jr. 
Harotp T. CLark Joun H. Horp 
RALPH M. CoE G. MATHER 
Henry G. DALTon Francis F. PRENTISS 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
Harop T. Clark Joun H. Horp 
Henry G. DALTON Francis F. PRENTISS 


FINANCE COMMITTEE 


Lewis B. WILLiaMs, Chairman 
Henry G. DALTON LEonarpD C. HANna, Jr. 
Epwarp B. GREENE Joun H. Horp 


ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
M. CoE Epwarp B. GREENE 
Leonarp C. HAnna, Jr. 


ADVISORY COUNCIL 
The President of Western Reserve University 
WInFRED G. LEUTNER 


The President of Case School of Applied Science 
E. WICKENDEN 


E. S. Burke, Jr. Mrs. T. P. HowELL 
STEVENSON BuRKE Davo S. INGALLS 
WILLarpD M. CLapPp Mrs. H. H. JoHNsoN 
Henry Hunt CLark ALFRED KELLEY 
Mrs. H. A. EVERETT Mrs. RALPH T. KING 
Paut L. FEtss Woops KING 
Frank H. GInN Amos B. McNairy 
CHARLES B. GLEASON SEVERANCE MILLIKIN 
Satmon P. HALLE LAuRENCE H. Norton 
H. M. Hanna Mrs. Francis F. PRENTISS 
Epwarp S. HARKNESS Mrs. ANDREW SQUIRE 
GueErpon S. HoLDEN AMBROSE SWASEY 
Mrs. Winpsor T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Srrvia A. WUNDERLICH 
European Representative W. Parsons 
Cashier A. CROLEY 
Registrar ELEANOR R. SACKETT 
Recorder Minnie H. BrEepBECK 
Membership and Publicity Secretary I. T. Frary 

Asst. Publicity Secretary Daisy W. WARNER 

Assistant in Membership EpitH Burrous 

Assistant at Sales Desk Fiora E. Harp 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings JoHn W. McCaBe 


ADMISSION 
Open daily from 9 a. m. to 5 p. m., except as 
follows 


Open Wednesday 9 a. m. to 10 p. m. 


Open Sunday 1 p. m. to 10 p. m. 

Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
—— but appointments should be arranged in 
vance. 


LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. Ho.tis 

Curator of Paintings © HENRY SAYLES FRANCIS 
Asst. in Paintings LouIsE BURCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Lzona E. PrAssE 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THOMAS MuNRO 
Assoc. Cur. for Administration Loutsz M. DUNN 
Supervisors of Instruction: MARGARET Farr- 
BANKS, RUTH F. RUGGLES, KATHARINE G. WICKS 
Secretary Ipa LEE RocGrrs 

Librarian, NELL G. S1Lv. Assts.: Miss TALLMAN, 
Miss VAN DER VEER, Mrs. BorTON, MIss 
JouHNson, Mrs. MILLER, Miss ALBAUGH 


‘ GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 
SALES DESK 
Catalogues, photographs, post cards, Bulletins, 


etc., are for sale at the desk near the South 
entrance. Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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